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ABSTRACT

In today’s rapidly evolving media landscape, the boundaries between traditional outlets such as newspapers, radio, and television,
and digital platforms including social media, online forums, and interactive media, are increasingly blurred. This convergence has
not only redefined how information is produced, shared, and consumed, but has also left a noticeable imprint on language itself.
Internet buzzwords, once confined to informal online exchanges, now regularly appear in mainstream discourse, shaping how people
express identity, humour, resistance, and cultural affiliation. This paper examines the spread, evolution, and eventual normalization
of such expressions within the context of converged media. By tracing how certain buzzwords transition from fringe slang to widely
accepted lexical items, the study situates internet language at the intersection of linguistic innovation and mediated communication.
The findings underscore that analysing these linguistic shifts offers valuable insight — not only into how language changes, but also
into the social and technological environments that fuel such change.
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THE GENESIS AND PRAGMATIC FEATURES OF
INTERNET LANGUAGE IN A CONVERGED
MEDIA LANDSCAPE

In recent years, the way we engage with language has been
quietly but unmistakably reshaped by the rapid blending of
different media forms. As newspapers, television, radio, and
online platforms increasingly overlap and interact, we find
ourselves living in what scholars often call a "converged media
landscape." This shift has not only altered how we consume and
circulate information, but has also given rise to new modes of
expression—most notably, what we now recognize as internet
language. Far from being a passing novelty or mere digital
slang, internet language has developed its own internal logic,
social functions, and expressive range. It reflects the tone of the
times: playful, ironic, layered, and often deeply context-
dependent. This section looks at how such language forms came
into being and the roles they play in everyday communication
online. More than just a linguistic curiosity, internet buzzwords
offers insight into how people adapt language to fit new media
environments—often blending humour with critique, intimacy
with anonymity, and immediacy with creativity. From a
linguistic standpoint, many internet buzzwords do not emerge
in a vacuum. In fact, many of them are clever reworkings of
language that already exists in some form. They draw on
familiar words, phrases, idioms, or even cultural references—
from slang and dialects to lines from television shows or
classical literature. What makes them stand out is not their
origin, but the way they are reimagined and adapted for new
contexts, particularly within the fast-moving, often humorous,
and highly responsive world of digital communication. This

process is less about invention and more about reinvention.
Users take what is already known and twist it—sometimes
subtly, sometimes dramatically—to create expressions that feel
fresh, timely, and culturally loaded. In this sense, internet
buzzwords are a kind of linguistic remix, shaped by collective
creativity and the shared sensibilities of online communities.
They reflect not just how language is used, but how it’s lived—
flexible, responsive, and always evolving with the cultural
moment.

This broader lexical evolution may be systematically
categorized into few distinct patterns, each reflecting a unique
mode of formation, usage, and sociolinguistic function within
the digital linguistic landscape.
i. Semantic Reassignment of Archaic or
Uncommon Characters in Contemporary
Usage
One of the most intriguing features of Chinese internet
language is the inventive reappropriation of rare, archaic,
or visually distinctive characters. These characters, often
long dormant in classical texts or marginal in modern usage,
have been revitalized not for their traditional semantic
meanings but for their symbolic, structural, or pictographic
qualities. In digital spaces shaped by immediacy, creativity,
and informality, such characters are reborn as carriers of
emotion, irony, and collective sentiment. This practice
reveals a deeply visual and semiotic dimension of
linguistic innovation that is particular to the logographic
nature of Chinese script. Perhaps the most iconic case is
“[” (jiong), which historically referred to "brightness" or
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a window emitting light. Today, it is almost universally
recognized in Chinese internet culture as an emoticon
conveying feelings of helplessness, embarrassment, or
silent despair. The character’s structure—resembling a
face with slanted eyebrows and a downturned mouth—
lends itself naturally to visual metaphor, making it a widely
adopted and intuitively understood symbol in online
conversations, memes, and comment threads. Another
notable example is “f4” (méi), formed by doubling “&”
(dai, meaning "dull" or "simple-minded"). Though not a
character commonly used in formal writing, it gained
traction online as an exaggerated version of foolishness—
humorously emphasizing a deeper level of naivety or
cluelessness. Its mirror-like symmetry also gives it
aesthetic appeal, further enhancing its memetic value. The
character “88” (xi, or “double happiness™) traditionally
appears in festive or ceremonial contexts, especially
weddings. In online discourse, however, it sometimes
carries a layer of irony or satire. Users may employ it to
mock artificial or performative happiness, highlighting the
social pressure to appear cheerful or celebratory in public
digital personas. Its appropriation thus becomes both a nod
to cultural heritage and a subtle critique of it. Equally
interesting is the use of “Z” (yin), an obscure character
that combines the radical for fire (:K) with FF (“open”).
Though rarely seen in classical or modern texts, it has been
adopted by internet users to signify a state of high energy,
readiness for battle, or emotional intensity. In online
gaming communities, for instance, “FRELZE” (“I am fired
up”) became a popular phrase to signal one’s mental or
emotional preparation for a challenge, battle, or
confrontation. Another noteworthy example is “H, the
grass radical, which has evolved into a censored
euphemism or a stylized shorthand for the vulgar slang “##”
(cao). While technically a radical and not a stand-alone
character, its widespread use in user comments and social
media platforms reflects how radicals can be employed to
bypass censorship algorithms while still conveying clear
meaning to human readers. In this context, visual
suggestion triumphs over explicit language. Similarly, “H
T a combination of radicals meaning “mouth” and a
phonetic unit, is sometimes used to imitate snorting or
contemptuous sounds in writing, adding a tonal layer to the
digital voice. Though obscure in formal lexicons, such
compositions gain meaning through community usage and
repetition. These examples demonstrate how Chinese
netizens skilfully manipulate the visual and structural
qualities of their script to expand the expressive potential
of language. Characters are no longer just semantic units;
they become expressive icons, shaped as much by
collective imagination as by linguistic tradition. In a
converged media environment—where text, image, and
emoji often bleed into one another—this playful and
adaptive engagement with characters offers users a
powerful toolkit for communication, satire, and emotional
resonance. Such visual re-interpretation blurs the
boundaries between literacy and artistry, language and
iconography. It reflects a uniquely Chinese way of writing
in the digital age: one that honours the visual heritage of

2

the script while pushing its functions into new, often
subversive, territory.

ii. Semantic Extension and Socio-Cultural
Reframing of Existing Lexical Items

Another prominent feature of internet language evolution
is the semantic extension of pre-existing words—whereby
established lexical items are infused with new, often
culturally coded meanings that differ markedly from their
original definitions. Unlike coinages based on visual
resemblance or phonetic play, this process retains the
word’s structural form while layering it with updated
connotations, often shaped by shifting social perceptions,
irony, or satirical commentary. This phenomenon reflects
how language in digital contexts becomes a living,
adaptive medium through which emerging realities and
social identities are negotiated. A well-known example is
the term “ZZ&” (tiihdo), which historically referred to a
"local tyrant" in rural China. In contemporary internet
usage, however, the term has undergone a significant
semantic shift. It now commonly refers to individuals who
are financially wealthy but are perceived to lack cultural
refinement, aesthetic discernment, or social sophistication.
This modern reinterpretation is tinged with irony and social
critique: while the contemporary tihdo may flaunt luxury
cars, designer clothes, or extravagant lifestyles, they are
often seen as nouveau riche figures who represent
conspicuous consumption without cultural depth. This
redefinition of #ihdo illustrates how netizens use language
to subtly critique new social hierarchies and behavioural
norms in post-reform China. What begins as a historical
term associated with feudalism is reappropriated to
comment on modern capitalism and social aspiration,
revealing the internet’s role as both a mirror and a satirical
lens on societal change. Another striking case is the word
“HEZ” (bdi fit méi), literally "fair-skinned, rich, and
beautiful," which initially described a woman with
economic privilege and physical attractiveness. Online, it
has come to signify a stereotyped ideal of female
desirability associated with materialism and superficial
charm, often presented in contrast to “F& & J” (gao fir
shuai), meaning "tall, rich, and handsome." While not
negative in origin, both terms now carry nuanced
undertones, sometimes used mockingly to critique shallow
beauty standards and the commodification of romantic
ideals. Similarly, the phrase “B 4R (guan ér daiy—
literally "second-generation official"—originally served as
a neutral demographic label for children of government
officials. However, its internet interpretation has shifted to
imply privilege, entitlement, or unearned advantage within
bureaucratic and elite circles. It now carries implicit
criticism of nepotism and unequal access to resources in
contemporary Chinese society. The term “BR 5 ” (nudn
nan), literally "warm man," once referred simply to a kind
and attentive male partner. Online, however, its meaning
has evolved to include both praise and sarcasm. Depending
on context, it may highlight emotional reliability and
sensitivity—or, alternately, hint at performative kindness
used to manipulate social or romantic relationships. This
dual valence makes it a flexible and culturally rich
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expression, revealing how digital communities shape
words through nuanced social dynamics. These examples
underscore the dynamic nature of internet language, where
the collective reinterpretation of familiar terms mirrors the
rapid pace of social and cultural transformation. Through
semantic layering, netizens give voice to shared
perceptions, critiques, aspirations, and anxieties—often in
ways that traditional lexicography cannot capture in real
time. Semantic extension, in this context, is more than a
linguistic phenomenon; it is a form of cultural storytelling.
It allows individuals to engage in dialogue with the past
while responding to the present, embedding contemporary
values and critiques into the very fabric of the lexicon. In
the age of converged media, where text circulates rapidly
across platforms, such reframed meanings gain traction
with remarkable speed, revealing the internet not just as a
site of expression, but as an evolving engine of lexical and
ideological redefinition.

iii. Homophonic Innovation and Phonetic Play in
Digital Word Formation

A key strategy in the formation of internet neologisms—
particularly within the Chinese linguistic landscape—is the
creative exploitation of homophones. Given the tonal and
syllabic richness of Mandarin, the language offers fertile
ground for phonetic substitution, where characters are selected
not for their original meaning, but for their similar
pronunciation to a target phrase. These re-coded expressions
often serve humorous, ironic, or euphemistic purposes,
reflecting the linguistic agility and playfulness of online
communities. One particularly vivid example is “ % % ”
(jiangzi), which in standard written Chinese refers literally to
"soy-purple" or "sauce-purple,” an obviously nonsensical
phrase in isolation. However, its popularity online stems from
its phonetic similarity to “XXFF” (zhéyangzi), meaning "like
this" or "in this way." The homophonic substitution not only
offers a more playful or quirky form but also infuses an
otherwise neutral expression with a light, comic tone. In
chatrooms, comments, and casual online writing, “# %8 is
widely accepted as a trendy and humorous shorthand that adds
a dash of cuteness or irony to mundane descriptions. Another
prominent instance is the use of “3Q” to replace “HH i (xiexie,
“thank you™), based on its phonetic similarity to “thank you” in
English. This playful borrowing reflects the increasing
intertextuality of Chinese internet language, where English,
pinyin, and Chinese characters are often mixed to produce new
forms of expression. Though semantically unrelated to the
Chinese word for thanks, “3Q” is instantly understood in
context, showcasing how sound alone can generate shared
meaning. A similar example is “ % f& ” (juhua,
“chrysanthemum”), which, in certain internet slang contexts,
functions as a euphemism for the human anus. This usage
emerges from a visual pun: the character and flower resemble
the appearance of the body part it humorously refers to. It is
commonly used in expressions like “3§ & — & ” ("my
chrysanthemum tightened") to imply fear, tension, or
embarrassment—again demonstrating the role of phonetic and
visual association in humorous digital speech. The expression
“HIOERFE D" (shénmd dou shi fiyun), literally "divine

horse is all floating clouds,” is in fact a homophonic
transformation of “f+A#REZ" (shénme dou shi fiyin),
meaning "everything is fleeting like floating clouds." Here, “##
I» ("divine horse") substitutes “44” ("what"), turning a
philosophical expression into a surreal and satirical meme. The
phrase conveys emotional detachment or mock enlightenment,
often used to trivialize drama or express ironic indifference.
Another widely shared case is “¥T #&JM” (dd jiangyéu, “buying
soy sauce”), which initially described a mundane household
activity. In online parlance, however, it has taken on the
meaning of being uninvolved or indifferent—akin to saying
"I’m just passing by" or "this has nothing to do with me."
Though not a direct homophone, the shift relies on idiomatic
familiarity and subtle re-contextualization of everyday phrases.
Homophonic innovation of this kind allows users to bypass
censorship, encode layered meanings, or simply infuse their
language with wit and creativity. It also demonstrates how
phonetic proximity can override literal content, generating
expressions that are contextually intelligible even when
semantically implausible. In doing so, it reinforces the
participatory nature of internet discourse, where meaning is
negotiated not just through words, but through communal play
with language itself. In the broader scope of Chinese linguistics,
such innovations reflect a revival of an age-old tradition:
punning. Classical Chinese literature and opera often employed
puns as rhetorical or poetic devices. In the digital era, this
tradition has been reborn in meme culture, chat forums, and
social platforms, where phonetic malleability becomes a tool
for both self-expression and subversion.

iv. Structural Recomposition of Characters and
Morphemes in Digital Lexical Innovation

Among the many inventive strategies that define the evolution
of Chinese internet language, one of the most visually striking
and uniquely Chinese is the practice of structural recombination.
This involves creatively breaking apart and reassembling
characters, radicals, or morphemic components to generate new
expressions. These recomposed forms frequently serve to
encode satirical meanings, bypass censorship, or simply
heighten the expressive potential of the written language.
Unlike phonetic play or lexical borrowing, this form of
innovation taps directly into the pictographic and ideographic
nature of Chinese script, making it a particularly rich site for
digital word formation. A classic and highly symbolic example
of this is “¥LY8 L (cdonimd, literally “grass mud horse”),
which at first glance appears to refer to an innocent, mythical
alpaca-like creature. However, this term is in fact a phonetically
and structurally manipulated stand-in for the vulgar expression
“BRIS” (cao ni ma, "f*** your mother"). The recomposed
version avoids direct profanity by swapping in homophonic
characters with benign meanings—thus allowing users to
express rage, defiance, or mockery while evading censorship
algorithms. Over time, the "Grass Mud Horse" has become a
cultural icon of online resistance, featured in memes, cartoons,
and satirical texts as a symbol of netizen agency. Another
telling example is “H H” (mutidn), a nonstandard character-
like formation constructed by placing the radical for “eye” (H)
over “field” (). Though not a recognized Chinese character,
this re-composition is used online to symbolize scrutiny or
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surveillance in environments where users feel constantly
watched. The juxtaposition of “eye” and “field” metaphorically
conveys the sensation of being under open observation—a
visual metaphor that resonates strongly in discussions around
digital privacy and censorship. Equally illustrative is the fusion
form “B rz”, which merges the character [ ”—already
repurposed to represent a face showing embarrassment—with
the Latin letters “r” and “z,” positioned to resemble a kneeling
figure. The entire sequence functions as a kind of hybrid
emoticon, visually capturing a posture of defeat, apology, or
exhaustion. This composite expression blends character re-
composition with global typographic elements, revealing how
internet users now operate across semiotic systems to construct
layered and emotionally charged symbols. A further case of re-
composition can be seen in “7 H”, a visually altered version
of “Z” (egg), composed of the “ice” radical (¥ ) and the
component H (dawn or early morning). This structure is used
ironically in online subcultures to suggest a “cold egg” or
“frozen  expression,” often implying numbness or
speechlessness in reaction to absurd or shocking content.
Though not officially sanctioned within the lexicon, such forms
achieve stability through usage and mutual recognition within
specific digital communities. These examples illustrate how
netizens engage with the Chinese writing system not just
semantically, but structurally. The act of recomposing
characters—pulling apart radicals and combining them in novel
ways—demonstrates a high degree of graphic literacy and a
collective willingness to bend formal linguistic conventions for
expressive effect. Structural re-composition enables subtle
resistance, playful wit, or affective nuance in ways that standard
syntax or vocabulary cannot always accomplish. In the broader
context of converged media, where texts, images, and memes
flow across platforms in real time, the visual density of such
recomposed characters makes them especially well-suited to
digital communication. They are instantly eye-catching,
culturally coded, and semantically layered—qualities that allow
them to travel swiftly through online networks, often gaining
meme status in the process. Ultimately, this mode of expression
affirms a deeper truth about Chinese internet discourse:
language is not merely a tool for conveying information but a
malleable, creative resource for social commentary, identity
performance, and cultural innovation. Through structural re-
composition, users reshape the written word to better reflect
their lived digital realities—often with startling precision and
originality.

V. Alphanumeric and Multimodal Symbolism in
Contemporary Internet Lexicon

In addition to semantic shifts and phonetic innovations, a
noteworthy trend in the evolution of Chinese internet
neologisms is the emergence of hybrid expressions that blend
letters, numerals, punctuation marks, and Chinese
characters into single communicative units. These composite
forms often operate on multiple symbolic levels—phonetic,
visual, cultural, and typographic—enabling users to convey
meaning in a condensed, encrypted, or stylistically distinctive
manner. This mode of linguistic creativity is particularly
adaptive to the multimodal nature of online discourse, where
brevity, interactivity, and visual recognition are valued.A well-
known example is “520”, a numerical sequence that has

become synonymous with “I love you” (wé ai ni). This usage
stems from the near-homophonic pronunciation of “F1 %>
(wii ér ling) and “FKFZ{R,” especially when spoken quickly or
in informal digital contexts. Over time, May 20th (5/20) has
also become a quasi-official internet Valentine’s Day in China,
widely recognized on social media and e-commerce platforms
as a day of digital romance and commercial affection. The
example illustrates how numeric sequences can acquire
powerful emotional and symbolic connotations through sound-
association and repeated cultural practice. Similarly, the term
“996” has taken on a heavily charged socio-political meaning.
While at face value it simply denotes a working schedule (9 a.m.
to 9 p.m., six days a week), it has evolved into a potent critique
of exploitative labor practices in China’s tech industry.
Expressions such as “FR# 996 7 ("I've been 996-ed") are
now commonplace, combining numerical shorthand with verb-
like grammar to express personal grievance and systemic
critique. Here, numbers function not merely as quantifiers but
as ideological signifiers, laden with experiential and emotional
resonance. Another creative hybrid is “Orz”, a term composed
of Latin letters that visually resembles a human figure bowing
or kneeling on the ground in despair or submission. While not
Chinese in origin, “Orz” has been widely adopted into Chinese
internet culture as a visual-emotive unit, often used in forums,
comments, and chatrooms to indicate feelings of defeat,
admiration, or fatigue. Its popularity reflects how Roman letters
can be adapted into the visual semiotic repertoire of Chinese
users, forming part of a shared symbolic language that
transcends writing systems. Expressions like “duang” also
exemplify this trend. Originally a non-standard onomatopoeic
word popularized by a viral mash-up of Jackie Chan’s shampoo
commercial, “duang” mimics the exaggerated sound of
something bouncy or magical. Though it has no recognized
dictionary entry or character representation, it rapidly spread
across social media platforms, often accompanied by
exaggerated effects or GIFs. It has since entered the realm of
what might be called “meme phonetics”—where meaning is
derived as much from its audiovisual associations as from any
semantic content. Also notable are expressions that incorporate
symbolic punctuation and character variation for stylistic effect.
For instance, “— «” and “(°0°) J ~ =L—-L> (table-
flipping emoticon) are not linguistic in the traditional sense but
function communicatively like words or phrases, conveying
complex emotional states—such as sarcasm, side-eye, or
frustration—through  visual cues. These typographic
constructions operate on the same level as neologisms, with
meanings codified through repeated social usage rather than
lexical prescription. Collectively, these examples highlight the
increasing hybridity of internet language in China, where
traditional boundaries between script, sound, image, and code
are continually blurred. In this environment, the line between
textual and visual literacy becomes porous; language is no
longer just read but seen, heard, and felt. The multimodal
compositions of letters, numbers, and symbols cater to a digital
audience attuned to fast recognition, irony, and participatory
culture. Moreover, this blending reflects a broader convergence
of linguistic and technological affordances. As users move
across platforms—combining search engines, chat apps, video
clips, and social media—these hybrid expressions become
linguistic shortcuts, emotional signals, or even cultural markers
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that bind communities together through shared semiotic play.
They offer users a way to express affect, stance, or dissent,
often in ways that are simultaneously concise, coded, and
contextually rich.

CONCLUSION

From a functional perspective, Chinese internet language
performs several distinct yet interwoven sociolinguistic roles in
the digital era. Foremost among these is its capacity to mirror
social consciousness, encapsulating collective sentiments,
ideological stances, and emotional responses to contemporary
events and public discourse. Internet buzzwords such as
“APEC ¥5” (APEC lan), coined during the 2014 APEC
summit to describe the brief spell of artificially maintained blue
skies in Beijing, reflect both cynical commentary and
environmental concern within the public psyche. Likewise,
terms like “¥T FRHHUEA” (d4 hit pai ying)—fighting tigers and
swatting flies”—serve as metaphorical references to anti-
corruption campaigns, expressing netizens' perceptions and
evaluations of political accountability. Social archetypes such
as “Ki” (dama)—literally “auntie”—and “ZFT > (bido
shii)—“cousin uncle”—have similarly evolved into satirical
shorthand for societal actors perceived as disruptive or
emblematic of outdated authority or privilege. These terms
reveal the grassroots interpretive power of netizens in
rearticulating official narratives and framing political or
economic events through a humorous yet critical lens.
Originally, “K3%” (dama) is a neutral or respectful term in
Mandarin Chinese, used to refer to a middle-aged or elderly
woman, typically someone of one’s parents’ generation.
However, in recent years, the term has taken on a new,
culturally specific meaning in Chinese internet discourse,
reflecting both social phenomena and public sentiment. The
modern internet usage of “ K% refers not just to age or
kinship but to a stereotyped behavioural type. It often denotes
assertive, outspoken, and sometimes unruly middle-aged
women who dominate public spaces, such as in parks, streets,
or marketplaces. The term gained particular traction with the
rise of “Dama dancing” (]~ 1% %% )—a widespread phenomenon
in which groups of middle-aged women gather in public
squares to perform synchronized dances, often with loud music.
While these gatherings reflect healthy social engagement, they
have also become a source of urban tension, especially in
densely populated neighbourhoods, and thus subject to ridicule
or complaint online. The figure of the “X¥%” is also associated
with nationalistic consumer behaviour, particularly in the
financial realm. The phrase “H [E K 4%> (Zhonggué Dama)
entered popular vocabulary in 2013, when Chinese middle-aged
women were credited (or blamed) for influencing global gold
prices after collectively buying large quantities of gold during
a market dip. This event was reported in both domestic and
international media, portraying the “Chinese aunties” as a
sudden financial force, symbolizing a mix of frugality,
nationalism, and economic influence. In this sense, “X3” has
become a socially charged buzzword, reflecting a generational
and cultural tension between older traditional values and
younger digital-era lifestyles. While sometimes used
affectionately or humorously, it can also carry a faintly
condescending or critical undertone, particularly when

describing behaviour perceived as disruptive, excessive, or
conservative. The term “ZF#X” (bidio shii) is a familial term in
Chinese, meaning “maternal male cousin of one’s father or
mother”, or loosely, “cousin uncle.” Traditionally, it would be
used respectfully within extended families, particularly in
Southern Chinese dialects like Cantonese. However, the word
gained viral status on the Chinese internet following a high-
profile corruption case. In 2012, a Chinese official named
Yang Dacai, who was photographed grinning at the scene of a
tragic accident and later exposed for wearing an array of
expensive luxury watches, attempted to justify his wealth and
behaviour by claiming that some of the items were gifts from
relatives, including a so-called “Z&#{.” Netizens quickly seized
upon the term to mock the audacity and perceived absurdity of
his defence. Thus, “Z # ” has since become an internet
euphemism for corrupt or morally questionable relatives,
particularly those connected to nepotism, abuse of power, or
hidden wealth. It is often used sarcastically to point out how
public officials or well-connected individuals excuse their
assets or lifestyle by invoking vague familial ties. In digital
satire, the term functions as a stand-in for “those in power who
remain protected through familial networks.” Through this
transformation, “Z&#{” evolved from an obscure kinship title
into a symbolic representation of corruption, privilege, and the
opaque relationships within China's political elite. It
encapsulates the public’s discontent with social injustice,
bureaucratic opacity, and the rhetorical gymnastics often
deployed in official narratives. Together, “K3%” and “FH”
serve as excellent examples of how Chinese internet users
repurpose everyday terms into culturally saturated signifiers.
These terms reflect social tensions, class identity, generational
divides, and political critique—captured in a few characters, but
rich with layered meaning and irony.

Beyond the domain of public affairs, internet expressions have
become vehicles for articulating personal identity, emotion,
and existential reflection. Phrases like “BA B %> (danshén
gou)—Iliterally “single dog”—encapsulate the self-deprecating
humour with which young people frame their romantic solitude.
Similarly, the viral phrase “t 511X 4 K, $AHZEE (shijie
zhéme da, wo xidng qu kankan)—“The world is so big, I want
to see it”—originated from a teacher’s resignation letter and has
come to symbolize a collective yearning for freedom,
exploration, and detachment from conventional routines.
Expressions such as “ HAT HE > (qi€ xing qi€ zhén x1)—
“Cherish as you go”—and “BHBH ] DIEERGIZ R, i B2 48

4 (mingming ké&yi kao lidin chifan, pianpian yao kao
caihud)—“One could make a living by looks, but insists on
relying on talent”—reflect a blend of self-awareness, idealism,
and humour, revealing deep cultural undercurrents of modern
Chinese youth, including their negotiation of aesthetics, merit,
and societal expectations. Secondly, internet language is
marked by its wit, humour, and entertainment value, enabling
users—particularly the younger generation—to assert
individual voice in contrast to the solemnity of traditional
discourse. The rise of converged media platforms has lowered
the barrier to public speech, allowing netizens not only to
participate in social dialogue but also to disrupt formal
linguistic norms. The language of the internet offers a space for
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psychological release and identity play, often characterized by
absurdity, parody, or emotional exaggeration. These patterns
reflect a collective embrace of what Mikhail Bakhtin once
called the “carnivalesque”—a mode of expression that
celebrates transgression, nonsense, and participatory spectacle.

Finally, internet buzzwords reflects an economy of expression,
shaped by the digital environment’s demand for brevity,
immediacy, and efficiency. To reduce time and cognitive effort
during input, users frequently truncate or structurally compress
expressions, often in ways that defy normative grammar or
orthography. A range of four-character abbreviations has
emerged in this context, including terms like “ BHAZ” (&
jué bu ai)—literally “too tired to love,” conveying emotional
exhaustion; “40 B R ” (xi sT kdng ji)— terrifying upon
reflection,” expressing retrospective fear; “A &9 Z1” (bu zhi
jué lie)—“unconsciously intense,” a phrase for unnoticed
escalation of emotion; and “3EERZJH” (nan mo nii lei)—
“men silent, women weep,” depicting moments of shared
despair or unspeakable sadness.

Although these expressions deviate from standard grammatical
norms, their semantic resonance and emotional compactness
have facilitated widespread adoption. Their success reveals
how internet users not only co-construct meaning through use
but also collectively reshape linguistic norms to suit the rhythm
and spirit of online life. Chinese internet buzzwords , in its
layered and evolving forms, represents far more than mere
slang or digital shorthand. It is a vibrant reflection of public
consciousness, a vehicle for emotional and social expression,
and an arena for linguistic experimentation. As media
technologies continue to converge and hybridize, the expressive
space carved out by internet neologisms will likely continue to
grow—testifying to the ingenuity, reflexivity, and cultural
vitality of the digital-era Chinese lexicon.
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